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PROGRAM 

Isle of Sirens, Metopes No. 1, Op. 29 
Haiku (2000) 

Calypso, Metopes No. 2, Op. 29 

Mai - Old Japanese Danoe Music (2012) 

Nausicaa, Metopes No. 3, Op. 29 


Intermission 


Piano sur un banc de sable (2019 version) Brice Gatinet 

(b. 1980) 

Sheherazade, Masques No. 1, Op. 34 Karol Szymanowski 

Le jeu des contraires - Prelude No. 3 (1988) Henri Dutilleux 

(1916-2013) 

Don Juan’s Serenade, Masques No. 3, Op. 34 Karol Szymanowski 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of 
the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many 
Indigenous people from across Turtle Island and we are grateful to have the opportunity to work on this land. 






BIOGRAPHY 


Justyna Gabzdyl is a Polish-Canadian musician considered by Montreal’s 
La Presse to be “a pianist of high calibre.” She has performed as a concerto 
soloist, recitalist and chamber musician in North Amerioa and Europe. 

Her repertoire showoases many different styles from baroque to modern. 
Justyna has participated in several international celebrations, inoluding the 
“Chopin 2010” bioentenary and “Lutoslawski 100” oentenary. Reoently on 
the ocoasion of the 100th anniversary of Poland’s independenoe and the 
85th birth anniversary of Krzysztof Pendereoki she performed the oomposer’s 
piano concerto, Symphonie concertante by Karol Szymanowski and the world 
premiere of Vom Tode Maria (On the Death of Mary) by Norbert Palej in Claude Champagne Hall (Universite de 
Montreal). In 2018, she released her first album at DUX with music by Karol Szymanowski and Fryderyk Chopin 
described as an “excellent debut of such a phenomenal pianist.” 

She graduated from the Fryderyk Chopin Academy of Music in Warsaw (now Fryderyk Chopin University of 
Music). Justyna continued her education at Ecole Normale de Musique Alfred Cortot in Paris. Her desire to perfect 
her skills was crowned in 2012 with a Doctorate in Interpretation from the Universite de Montreal. During her 
studies, Justyna worked with many distinguished artists, including Bronistawa Kawalla, Jerzy Marchwihski, Pascal 
Devoyon, Nelson Delle-Vigne Fabbri, Philippe Entremont, Michel Beroff and Paul Stewart. She was unanimously 
awarded first prize at the competition for the Teaching Diploma at Ecole Normale de Musique Alfred Cortot in Paris 
(2006), and first prize for excellence at the International Competition of Music and Drama Leopold Bellan in Paris 
(2007). Justyna Gabzdyl made her orchestral debut with the Student Chamber Orchestra, conducted by Lukasz 
Borowicz. She has since then performed with the Montreal Intercultural Orchestra, Orchestra 21, the Serghei 
Lunchevici Philharmonic Orchestra, and the Toronto Sinfonietta. She is also on the board of directors of the Polish 
Institute of Arts and Sciences in Oanada. 



PROGRAM NOTES 


The piano triptych Metopes, Op. 29 was composed 
in 1915. The composer had already been on four 
trips to Italy, out of which one was to Sicily in 1911 
together with Karol Spiess. In a museum in Palermo, 
the friends had an opportunity to admire the famous 
metopes, i.e. bas-reliefs removed from the frieze of the 
temple in Selinunte depicting mythological scenes. The 
bas-reliefs, separated from their natural context - the 
costal Sicilian landscape, Doric columns of the temple 
looking into the distance - must have made a powerful 
impression on them. Those works of art inspired young 
Szymanowski with the tales from Homer’s Odyssey, but 
they also became the composer’s refuge and a place 
of artistic returns for many years; a source in which 
he found his European roots. It was back then when 
the composer abandoned the Neo-Romantic style, 
mainly inspired by German artists, moving towards 
the direction of a completely new style represented by 
Debussy, Ravel, or Stravinsky. Metopes were the first, 
already an extraordinarily successful step towards the 
new language of the atonal harmony, free, painterly 
form, and an unusually interesting sound colour. 
Contrary to breathtaking Myths for violin, on which 
Szymanowski was working at the same time. Metopes 


are definitely a more static, reflexive composition, in 
which the narrative element is sometimes limited to 
rendering the mood with the help of suggestive sound 
images. In fact, some sonoristic actions may have 
resulted in onomatopoeic effects, yet it seems that the 
understated is more important; the element which each 
listener can imagine, while listening to the triptych. The 
imagination can suggest them subsequent stories: 
the story of Odysseus tied to the mast in order not 
to succumb to Sirens’ song leading to perdition; the 
story of nymph Calypso, overcome by lust of love, who 
imprisoned the brave sailor in a cave for seven years, 
or the story of princess Nausicaa, who suffered from 
unrequited love, left by Odysseus soon after she saved 
him his life. The programme subtext becomes here... 
an excuse for one’s own journeys towards remote, 
mythical lands. 

At about the same time, Szymanowski was working 
on another piano cycle, apparently close to Metopes, 
though completely different in its character. The triptych 
Masques, Op. 34 was finished in 1916. The three- 
movement layout and suggested in the title programme 
content seem to Indicate a continuation of the work 







accepted under the influence of the Sicilian fascination. 
However, stylistic changes in the works of the young 
composer followed quickly; hence, Masques are a 
completely different piece; the source of inspiration 
also differs. The titles of the particular movements give 
us away the concept of the artist: we encounter here 
literary creations belonging to the classical canon of 
literature known to an educated European. Each of 
those characters hides or changes their identity in their 
own manner. The cycle is opened by the chronologically 
most remote protagonist, Scheherazade, wife of a 
sultan convicted to death by her husband for an alleged 
infidelity. Her life was saved by the stories she would 
tell him each evening; they were so captivating that the 
cruel sultan was not able to find the strength to kill his 
wife. The drama and tension are present in this anxious 
music, while the lyrical fragments of oriental character 
are contrasted with powerful, suggestive harmonies 
expressing an entire palette of intense emotions. The 
next movement of the triptych evokes the character of 
a protagonist of the old Celtic legend about Tristan and 
Isolde, acting as jester Tantris. The last movement of 
the cycle is, in turn, a tale about Don Juan, notorious 
heartbreaker and blusterer, driven by a restless, mad 
obsession, unable to stop next to another person for 
a longer period of time. Szymanowski rendered the 
origin of the protagonist with the help of references 
to Spanish music; more exactly to the features with 
which it was generally associated. Similarly as the 
two previous pieces, Don Juan’s Serenade is an 
extremely demanding piece of complex texture and 
unique expression. Szymanowski appreciated this work 
more than slightly melancholic Metopes. In a letter 
to Stefan Spiess from 7 November 1915 he wrote: “I 
have just entirely finished my Don Juan and I am very 
happy with him! Despite a somewhat quasi-parodistic 
style, it is worth much more than those Odysseyan 
tricks.” Fortunately, it is both bravura Masques and 
the “Odysseyan tricks” - Metopes - that occupy 
a permanent place among the works by the great 
composer which have been performed until today, 
appealing to the sensitivity and aesthetic needs of many 
admirers of Szymanowski’s pieces. 


Haiku and Mai - Old Japanese Dance Music 
The first piece was composed in 2000 in the celebration 
of the 75th birthday of Pierre Boulez. Haiku is a short, 
Japanese poem of seventeen syllables, traditionally 
evoking images of the natural world. The second 
piece, Mai was composed in 2012 in celebration of 
the 70th birthday of Dr. Peter Hanser-Strecker, as a 
gift from Japan. Seigaiha is one of the masterpieces in 
Japanese traditional dance music, and also known for 
the description of its performance in Genji Monogatari 
(The Tale of Genji). A simple melody that expresses 
the heaving of waves on the sea and a rhythm pattern 
at the background of the melody repeat like a symbol 
of the cycle of time from the beginning to the end 
of this music. The monotonous repetition of melody 
and rhythm just like minimal music is characteristic of 
Seigaiha. In the piece Mai, the left hand taps a rhythm 
pattern imitating the rhythm of percussions in Seigaiha 
while the right hand repeats the Gagaku style melody 
with many ornaments. 

Piano sur un banc de sabie pour piano et 
electroniques en temps reel. “Pure duration or lived 
time is an indivisible continuity and is opposed to the 
spatialised time of watches and clocks.” 

Henri Bergson, The Perception of Change 

Le jeu des contraires - Prelude No. 3 was composed 
for Maryland Summer Institute for the Creative and 
Performing Arts The University of Maryland International 
Piano Festival and William Kapell Competition 1988. 

Program notes provided by the artist. 
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